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DYMLYY NI PNOINA NINWA 251 T 190 *ONN D19 :MITNI ONIN DN

ANOPINN YW MIINN W MDA PRI SV NNAWN IMION ADINND) DMIENN JIIWN ,MNINAN M2

Items nos. 190-251 are on loan from the State Museum 153,130,137,130 87,74 61,33 .26 ,10"10Y - (TNPWNp ON¥Y

of Azerbaijan Carpets in Baku, under the auspices of the 447,16 7By - TN 3 ’D’S AN MIPAND ;mmnn
.« . . ' - b))

Minister of Culture, Azerbaijan. A3V -0, PINNT

.52 'ny -2y, 07T T2
2109 'y - ©-MIP ,NNNY MMV INOVND

JNADO N DY N0 TIND D00 DY
Images et Traditions Juives,
Editions Astrid, Paris, 1980, p. 342.
DYV DN NN NNI9D

The following photographs are by courtesy of:

Beth Hatefutsoth, photo archive (from the collection of
family albums of Caucasian Mountain Jews in [srael) -
p. 10, 26, 33, 41, 74, 87, 130, 137, 150, 153.
Museum fiir Volkerkunde, Vienna.

Photographer: F. Orden - p. 16, 147.

Don Ichilov, Derben - p. 13.

Yocheved Danilov, Acre - p. 52.

Tatiana Turi Shmilova, Kiryat-Yam - p. 109..

:DMDIGN TINN DININ DIMP NN
The following photographs are from the publications:
p. 62: Azerbaijanian Copper - Intourist, Baku, 1989.
p. 63: Tagiyeva, R.-
Nizami's Characters on the Carpets,
"Ishig", Baku, 1991.
p- 53, 110: Guliev, G.A. -
"Ob Azerbaidjhnskoy Naboyka",
Sovetckaya Etnographiya, 2, 1964, Moskva,
Academiya Nauk, SSSR, p. 136.
p. 64, 82, 99: Efendiyev, R. -
Folk Art of Azerbaijan,
"Ishig", 1984, figs. 153-154, 156.
p. 77: Postcard, Aurora Art Publishers, 1981.
p 84, 101: Kerimov, L. - Azerbaijan Carpet,
"Jazichi", Baku, 1985, p. 96, 123.
p- 105: Volker der Sowjetunion, Kultur und Lebensweise,
Staatliches Museum fiir Vélkerkunde,
Dresden, 1977, p. 36.

On the cover: from the book by Gérard Silvain:
Images et Traditions Juives,

Editions Astrid, Paris, 1980, p. 342.

The Israel Museum Library, Jerusalem.
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244

Khalcha - carpet
“Malybeyvle™

Wool. knotted pile.
247x 139 cm.

Karabakh, early 20th cent.
6005

245
Khalcha - carpet

“[srafil”
Wool. knotted pile: used for
“Namaz " prayer repeated 5 times

daily.

148 x 117 cm.
Shirvan, 19th cent.
1595

246

Khalcha - carpet

“Chelebi”

Wool, knotted pile.

270 x 145 cm.

Karabakh, early 20th cent.
3342

247
Khalcha - carpet

“Gynyz’

Wool, knotted pile.
148 x 93 cm.
Kuba. 19th cent.
4699

248

Khalcha - carpet
“Kilim”

Fine wool. flat weave.
194 x 140 cm.

Shirvan, endof 19th cent.

5848

249
Khalcha - carpet

“Sumakh™

Wool. flat weave.
278 x 200 cm.
Kuba. 19th cent.
6787

250
Khurdjun - donkey-pack

Wool, flat weave (sumakh).
L 160 W.62cm.

Kuba, end of 19th cent.
6886

251
Khurdjun - donkey-pack

Wool, flat weave (sumakh).
L 118 W.59cm.
Karabakh, end of 19th cent.
4782

11-12. Lolaand Banka - urine tube and disposal jar 0 w5 N2 97 My - Apam A9
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through the medium of Islamic art, possibly from direct
Safavid influence.

Today, many collectors and scholars attribute dragon carpets

to Armenian production, linking the benevolent symbol to the
Armenian “vishapa™ and its relation to running water, springs
and fountains.

Blossoms

Flowers are the greatest single source of design inspiration in
oriental carpets. Rich varieties of natural forms are endlessly
manipulated in the creation of graphic designs which employ
colour, outline and principles of symmetry. Floral forms
presented in full view, as seen from above, form what are
generically called “rosettes™; when presented in profile, they
are known as “palmettes”. These forms, too numerous to list.
proliferate in all Caucasian textile arts.

Blossoms occur as secondary 5 in carpets with sunburst
designs, and serve as individual pattern units in the central
fields of carpets with infinite repeat designs arbitrarily

terminated by surrounding borders.

Sunbur 1t

A favourite tloral design in Caucasian weavings is referred to
as a sunburst. Representing a blossom viewed from above, it
shows biaxial symmetry in which composite petals radiate
from a central point. The geometric stylisation of a flower i
based on a primary orthogonal axis. with a secondary axi
rotated 45 degrees. The resulting tloral rosette has a
quadripartite division.

Some carpets with sunburst designs show a visual
relationship to dragon and blossom carpets. not only in the
form of their designs. but also in the use of vibrant colours
and wool quality.

Medallions

Squares, diamonds, hexagons, octagons and stars are basic to
oriental carpetdesign. Like the blossoms in Caucasian
weavings, there is a playfulness evident in the arrangement
and disposition of these elements. Often what at first glance
appear to be simple geometric forms are seen to be effective

geometric stylisations of buds and blossoms when viewed
more carefully.

Alternation of colour - including the juxtaposition of dark
and light in reciprocal arrangements - and interspersal of
forms, as well as variation in the size of medallions, are ways
in which the weaver designs by manipulation of yarns, so that
patterns are often integral to the structure of the fabric. This
is particularly true of flatweaves and of different stitches in
embroidery.

Although there is a bewildering array of terms which derive
from the natural confusions and complexities of history,
carpets and carpet literature, Caucasian rugs can be divided
into logical groupings. These groupings rely on shared
characteristics of wool quality, yarn dimensions and
construction, weave structure, knot type, pile length and knot
density, edge and finishes, colours and condition.

Caucasian rugs are brightly coloured, often with dominant
primary colours, but they show many variations in the use of
colour and pattern. Designs are more often geometric
stylisations of floral patterns than curvilinear. None of these
rugs show the quality of craftsmanship evident in carpets of
the Persian or Turkish courts. The designs of Caucasian rugs
rather tend to reflect their origins in a home-based industry
which grew more commercialised toward the turn of the 20th
century.

Today. rug weaving in the Caucasus is once again an
important economic activity. The traditional historical rugs of
the Caucasus, which were produced at the turn of this
century, are significant for their economy of materials and
labour, as evinced by their relatively low knot density and
pile length in relation to their construction and design quality.
These characteristics, market-driven, are not evident in the
carpets being produced there today.
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Weavings

from

Carol

Excerpts from an article by Carol Bier published in Hali - International
Magazine of Fine Carpets and Textiles (Issue 48, December 1989).

We wish to express our thanks to Hali publishers for allowing us to print an
abridged version of the article in this catalogue.

Carol Bier is the Curator of Eastern Hemisphere Collection at the Textile
Museum in Washington D.C.. renowned for its important collection of
oriental carpets.

Caucasian rugs are widely known for their bright colours and
bold designs and have long been appreciated in Europe and
America. From the 19th century on, they were woven

primarily for commercial purposes and for export. These rugs

probably represent the amalgamation of more distinct
regional design traditions than those from any of the world’s
other rug-producing areas.

Caucasian embroideries and flatweaves are less well known

than Caucasianrugs. As domestic arts, they were destined for

home use and local commerce.

Their strong colours and striking patterns also reflect ethnic
and regional diversity. The close relationship between
structure and design in these textiles suggests that rug
weavers may have copied their designs for use in
commercially produced hand-knotted rugs of the 19th
century.

The oldest known rugs from the Caucasus are the so-called
“dragon” carpets, while three of the most popular Caucasian
designs are stylised animals and birds, blossoms and
sunbursts. A fourth related design theme, with even wider
popularity elsewhere - particularly Iran and Turkey -
comprises medallions.

Dragons

At the turn of the 17th century, Shah Abbas (ruler of the
Safavid Empire) actively supported economic development
throughout his realm and commercial looms were established
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Bier
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Jewish women in government factory for weaving carpets, Azerbaijan, 1959

and supported in Kerman, [sfahan, Kashan and Tabriz. Abbas
may have been instrumental in establishing rug weaving in
the Caucasus as a commercial activity. Certainly the width of
dragon carpets required broad-beamed looms, suggesting the
need for strong capitalisation. Their stock designs, though
complex, also hint at commercial production.

The most distinctive of several motifs lent its name to the
series of “dragon” carpets, but there are also phoenixes, lions,
ducks, pheasants and other highly stylised animals and birds,
often with floriated elements in their composition. The
extreme stylisation of forms sometimes makes identification
of the representational image difficult. Ultimately derivative
of the arts of China, where the dragon is a beneficent symbol,
these motifs probably appear in carpets of the Caucasus



234
Saryl - water vessel

Tin-plated copper, engraved;

for carrying and preserving water.
D.23 H.27.5¢m.

Lagich, end of 19th cent.

540

235
Gablama - cooking pot

Tin-plated copper, engraved.
D.23 H.16cm.

South Azerbaijan, 19th cent.
554

236

Aftafa - jug

Tin-plated copper, engraved;
used with basin for washing
hands before and after meals.
H. 34 cm.

Lagich, 19th cent.

3200

237
Hamam tassy - case for public bath

Tin-plated copper, engraved;
for keeping women's clothes,
jewelry and bath accessories.
D.3lem. H. 24 cm.
Lagich, 19th cent.

2463

238
Guylabdan - rose-water pot

Tin-plated copper, engraved;

for spraying rose water in ceremonies and
rituals including funerals.

H.28 cm.

South Azerbaijan, 19th cent.

1009

239
Chirag - oil lamp

Tin-plated copper, engraved; also called
“dumna chiragy™: crane lamp.

H.25cm.

Shemakha. end of 19th cent.

2096

240
Sarpush - cover

Tin-plated copper. engraved:

for keeping food warm at parties.
H.32cm.

Karabakh, 19th cent.

2124

241
Sini - tray/dish

Tin-plated copper. engraved;
used under sarpush for keeping
food warm at parties.

D. 36 cm.

Shemakha, 19th cent.

4540
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242
Dolcha - water vessel

Tin-plated copper, engraved.
H. 34 cm.

Nakhichevan, 19th cent.
4506

243
Leyan - basin

Tin-plated copper, engraved;
with net; used with aftafa (jug)
for washing hands.

H 145 D.36.cm.

Lagich, [9th cent.

2920



Azerbaijan is rich in copper mines; that is why the production
of copper vessels is one of the ancient crafts in this country.
which reached its peak between the 13th and the 15th
centuries. The important centers of production were
Nakhichevan, Shemakha. Lagich and Tabriz, and the vessels
were decorated in stamping technique. Casting and engraving

Metal vessels o nonp %o
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became widespread between the 16th and 19th centuries.
Skilled craftsmen engraved trays, plates, cups, jars and other
copper items. The decorative s most frequently used
were similar to tho e of Ea tern art - a combination of

engraved floral patterns, forms and letters.
R.T.
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220
Kyamar - belt

Gilded silver; granulated

filigree, setting;

for young women in Nakhichevan area.
L 76 cm.

Nakhichevan, end of 18 th cent.

3159

221
Ainaly kyamar - belt

Gilded silver; granulated
filigree, setting;

for young women in Baku and Shirvan areas.

L.76 cm.
Baku, end of 18th cent.
4081

222
Ainaly kvamar - belt

Gilded silver: granulated
filigree, setting;

for young women.

L. 78 cm.

Karabakh, end of 19th cent.
3459

223
Ainaly kvamar - belt

Silver; engraved and nielloed.

appliqué; for young men in Karabakh, Baku,
Shirvan and Shemakha.

L 82cm.

Karabakh, end of 18th cent.

1959

224
Togga - belt buckle

Silver; engraved and nielloed,
appliqué; served as fore-part
of women'’s belt in Karabakh
and Shemakha areas.

L.21 cm.

Karabakh, end of 18th cent.
6278

225
Togga - belt buckle

Silver; appliqué, engraved
and nielloed, setting;

for elderly women of Shirvan
area.

L.23cm.

Shemakha, early 20th cent.
1406

226
Togga - belt buckle

Silver; appliqué setting;
part of young men’s belt in
Sheki and Zakotaly areas.
L.9cm.

Sheki. 19th cent.

1411

227
Khandjal gynyile - dagger and sheath

Silver; engraved and nielloed;
used as decoration for men's
costumes since Middle Ages.
L.45cm.

Karabakh, end of 18th cent.
2074
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228
Tasbekh - prayer beads

Silver; filigree;
used as souvenir.
L.27cm.

Baku, 19th cent.
2979

229
Eteklik - skirt ornament

Silver; filigree; cotton

and metal threads;

used for decorating women’s
costumes in Nakhichevan
and Karabakh areas.
L.25cm.

Sheki, 19th cent.

530

230-231

Uvzuk - ring

Silver; copper; setting;

for elderly men and women.
D.2cm.

Baku, 19th and 20th cent.
1327, 3081

232-233
Duyme - button

Silver; agathe setting;

for decorating men’s national
costume (“Chuha”).

L.25,3 H. 15 cm.
Karabakh, end of 20th cent.
jlez, 3165



Archaeological excavations show that the craft of jewelry
making was widely practised among the people of
Azerbaijan. The form. style and decoration of the jewelry

indicate that they were closely linked to folk beliefs in super-

natural powers to be placated by wearing jewels that served
as amulets.

The ancient tradition of jewelry making became famous in
the 13th century and continues to occupy an important role
among the folk arts of this country. The jewelry excelled in
its outstanding professional level and in its sophisticated
artistic taste. The smiths used a wide range of known
techniques: casting. punching. engraving. filigree. inlaying,
niello and enamel. The jewels were divided into several
kinds: those for the head. for the arm, the leg and the chest.
and they were closely related to women's costumes. They

1863 Kamar - belt for woman O N0 MDA - INDND
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differed according to age. religion and social status of the
person wearing them.

Weaponry also attained special attention and became well-
known for its decorations even outside Azerbaijan. Fine
artistry was demonstrated in trimming the handles and
scabbards of daggers, the most popular weapon in the
Caucasus.

Artistically speaking, Azerbaijan may be divided into six
centers of jewelry making, the outstanding ones being Baku,
Karabakh, Sheki and Shusha. In all of these, the jewelers
adhered to the principle of combining the practical and the
decorative qualities, all whithin folk tradition.

R.T.
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217
Darag gabi - case for combs

Velvet, gilded-thread embroidery.

L. 145 W.85cm.
Baku, 19th cent.
3069

218

Tutun gabi - tobacco bag

Velvet, gilded-thread embroidery.
L.21 W.10cm.

Baku, 19th cent.

4012

219
Gerdek perdesi - curtain for wedding bed

Velvet, silk, beads, gilded-thread
embroidery.

L. 130 W.100cm.

Karabakh, 19th cent.

4140

52. Jom - bowl O ™Wwp - oM



205
Sufre - tablecloth

Wool. Kerman embroidery.
L.200 W. IS2cm.

South Azerbaijan. 19th cent.
3227

206
Zyfaf kysesy - wedding night bag

Velvet. gilded-thread embroidery;
hungon curtain of wedding-bed.
with a napkin inside.

L.235 W.l145cm.

Karabakh. 19th cent.

7432

207
Heibe - bag

Velvet. silk and gilded-thread
embroidery:

part of dowry.

L.52 W.17cm.

Baku. I9th cent.

4148

208
Djanama - carpet for prayers

Silk: silk and gilded threads in chain
and satin stitch embroidery.

L. 116 W.80cm.

South Azerbaijan, 19th cent.

2502

209

Gouran gabi - bag for Qouran
Velvet, gilded-thread embroidery.
L.25 W.25cm.

Baku. 19th cent.
2503

210

Mohur gabi - case for
prayer stone

Velvet. gilded-thread embroidery.
D.15cm.

Baku. 19th cent.

1321

211

Takhcha gabagi - decoration
for shelf

Silk. brocade and velvet in patchwork.

L. 248 cm.
Karabakh, 19th cent.
3981

212
Gerdek bashy - curtain

Velvet, and silk satin, chain-stitch
embroidery:

for decorating wedding bed.

L. 266 cm.

Karabakh, 19th cent.

1751
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213

Takhcha gabagi - decoration
for shelf

Velvel, applied silver plates.

L.30 W.21.5cm.
Karabakh, 19th cent.
7494

214

Bukcha (“Khouncha™) - cloth
“suitcase”

Wool, couched metal threads and
sequins; for carrying clothes or food.
L. 93 W. 8 cm.

South Azerbaijan, 19th cent.

395

215
Bukcha - cloth “suitcase”

Silk, tambour work.

L. 145 W.129cm.
Baku, 19th cent.
6444

216

Bukcha - cloth “suitcase”

Velvet, woolen threads in chain stitch,
sequins.

L 106 W.78 cm.

Karabakh, end of 19th cent.

932



190

Labbada - woman’s garment

Velvel, beadwork, couched metal
thread and sequins;

part of bride’s costume and

for festive occasions.

L. 84.5cm.

Nakhichevan, 19th cent.

2325

191
Koynek - woman’s blouse

Silk, brocade.
L.53cm.

Sheki, 19th cent.
7219

192
Koynek - woman’s blouse

Silk.

L.72cm.

Shemakha, 19th cent.
5232

193
Koynek - woman’s blouse

Silk, brocade.

L. 50 cm.

Sheki, 19th cent.
7498

194
Koynek - woman’s blouse

Printed silk in damask weave.
L.49 cm.

Shemakha, end of 19th cent.
5798

195
Tuman - skirt

Velvet, tambour work.
L. 96 cm.

Karabakh, 19th cent.
1752

196
Tuman - skirt

Silk and linen, brocade.

L. 102 cm.
Sheki, 19th cent.
4659

197

Tuman - skirt

Silk, brocade.

L. 103 cm.
Sheki. 19th cent.
6054

198

Chepken - woman's garment

Silk, brocade.
L.57 cm.

Baku, 19th cent.
1477

199
Kuledja - woman's garment

Silk.

L. 66 cm.

Baku, 19th cent.
351
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200
Archalvk - woman's garment

Wool, velvet, gilded-thread
appliqué.

L.53cm.

Sheki, 19th cent.

2322

201
Duvag - veil for face

Silk, brocade.

L. 158 W.150cm.
Karabakh, 19th cent.
8133

202
Arakhchin - cap

Velvet, couched gilded -
threads and sequins.
D.12cm.

Sheki, 19th cent.

2402

203
Arakhchin - cap

Wool, gilded-thread embroidery;
for men and women.

D.1lcm.

Baku, 19th cent.

3486

204
Sufre - tablecloth

Wool, chain-stitch embroidery.
L. 146 W. 140 cm.

Sheki, 19th cent.

6497



N a t i1 o n a I C o s t u m

Dr. Roya S. Tagiyeva

Dr. Tagiyeva is the Director of the State Museum of Azerbaijan
Carpets - Baku.

The scope of folk art is very wide, ranging from artistic
costumes and vessels up to jewels. National costumes usually
relate closely to the history of a nation and its development,
and they serve as its characteristic landmarks.

Some important sources for learning about past Azeri
costumes are the miniatures dating to the Middle Ages, as
well as 17th century frescoes found in the Khan’s palace in
the city of Sheki. Paintings drawn by Russian artists who
were in Azerbaijan in the 19th century and painted various
types of people in their typical costumes, also serve as a
source of inforrnation.

Although Azerbaijan is divided into several ethnographic
regions. the costumes were very similar, except for some
local elements that were typical for a certain region. For
instance, women usually wore long skirts down to the ankles,
but in the district of Nakhichevan they wore shorter ones.

Wedding costumes were richly decorated. The style of the
costume also depended on age and family status. Young
women were very elegantly dressed while old women or men
- more modestly.

Silk and wool industries were widespread, and their products
abundant and inexpensive. Each kind of material has a
special name, and a great deal was exported. Women’s
costumes were made of silk and velvet, men’s - of wool.

1970 ANDN ,PININD L) IND DIWPT 3D79Y IDNIND N
Woman from Baku, after a drawing of G. Gagarin, 19th cent.
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Nizami Ganjavi - Azerbaijan’s National Poet

Nina Benzoor

Nizamuddin Abu Mohammed Elyas Ibn Yusuf Nizami was born in 1141 in
Ganja and lived in that ancient city of Azerbaijan until his death in 1202.

Though he enjoyed the patronage of rulers and princes, he
refrained from indulging in extravagant panegyrics. He was
kind and tolerant and led a simple life style.

His poetry deals with themes such as a just society, where
man is the most valuable thing on earth. and his welfare and
happiness is foremost. His work is replete with meditations
on life and people, free of national. religious or any other
prejudices. His wide scope of learning is reflected in his
poems: he refers to historical, literary or scientific topics -
such as astronomy and music - as well as profound love for
Nature.

In his creations, Nizami opened up a new epoch in the
development of Azerbaijani literature and promoted further
flourishing of the cultural and literary life in the East. His
motifs influenced many fields of art. The artists of Tabriz.
Shiraz, Herat, Meshhed. Isfahan and Bukhara, in the 15-17th
centuries sought themes from his poetry for their intricate
paintings. Nizami’s ideas about beauty, justice and struggle
for the humane, inspired carpet makers as well. Many of his
motifs adorn carpets of Azerbaijan and Iran up to the present
time.

His greatest work is the quintet - “Khamsa™, a long epic of
about 30,000 rhyming couplets (“mathnavi”). He also wrote
“Makhzan al-Asrar™ (The Treasury of Mysteries) which is
mystical and philosophical. These major works were
translated into English. Other popular works were “The
Seven Beauties™, “Leile and Majnoon™, “Khorsov and
Shirin™. His last work, "Eskender Nameh”, evolved on the

life of Alexander the Great.

During the period preceding the 800th anniversary of his
birth and the following years (1938-1947). a number of
historical novels, plays, operas, ballets and symphonic poems
about the poet’s life were produced. A special museum

named after Nizami was established in Baku dedicated to the
history of Azerbaijani literature and folklore. A magnificent
monument was also erected in Baku, and a mausoleum on the
territory of his birthplace. A medal with his portrait was
minted.

Nizami is greatly admired to this day, and artists inspired by
his “Khamsa” still draw themes for a large number of
canvasses. miniatures, mosaics, drawings and water colors,
from that epic.

References:

Encyclopaedia Britannica
Vol. 16, Nizami - p. 546

Nizami “Khamsa™ Motifs in Mikail Abdullajev’s Works
Ishig. Baku. 1990

Tagiyeva: Roya S.:

Nizami's Characters on the Carpets.

(texts in Azerbaijani, Russian. English and French)
Ishig, Baku, 1991
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Tradit onal

Artistic objects. crafted by skilled and highly esteemed
craftsmen. demonstrate the remarkable cultural tradition of
Azerbaijan.

One of its ancient folk arts. which survives to the present
time. is carpet weaving, distinguished by its magnificent
craftsmanship. It exploited the natural resources of the
country - sheep for fine wool. vegetation for dyes. The
carpets of Kuba, Shirvan, Ganja and Karabakh are famous for
their quality and variety of designs.

Another craft is the production of metal vessels, exquisitely
decorated in various symbols. The towns of Shemakha, Ganja
and mostly Lagich were known for their chased and engraved
copperware. Their talented craftsmen attained high artistic
standards. The copper utensils were often regarded as the
family’s most valued wealth.

The art of jewelry making, especially filigree ornaments, was
also well developed, with rich and intricate designs.
Craftsmen of Baku, Shusha and Sheki produced men’s and
women'’s belts with buckles decorated in filigree and enamel.

Textile weaving was extensively practised throughout ancient
Azerbaijan, and many towns became famous for their silks,
often beautifully designed. Embroidery was very popular,
covering a wide range of stitching. The best known
needlework in the 19th century was that of the town of Sheki.
The use of gold thread. sequins and beads was frequent.

The *“Kalghai™. printed silk scarves for covering women’s
heads and shoulders, were also produced in the Sheki region.

Other ancient refined arts were ceramics and wood carvings.
based on the tradition of past generations. Unfortunately, they
are not represented in our exhibition.

N.B.

Folk Art
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in Azerba jan

Combing and spinning wool © MY NNV P1VPD

References:

Razina, T. - Cherkasova. N.- Kantsedikas, A.:
Folk Art in the Soviet Union...

Harry N. Abrams, Inc. Publishers, New York -
Aurora Art Publishers, Leningrad, 1990,
“Folk Art in Azerbaijan”. pp. 197-222.

Tchirkov, D. - Shironina, E.:

Art of the People of the Caucasus and Soviet Central Asia.
National Museums of Scotland,

Ministry of Culture, U.S.S.R., 1978.



The second part of our exhibition is dedicated to the ancient and rich culture of Azerbaijan’s Muslim majority.

Azerbaijan has undergone numerous changes and termoils. It was dominated by several invadors who left their imprints and
greatly influenced the cultural formation of this part of Southeastern Caucasus. It assimilated the ancient Persian culture from the
Achaemenid Empire. Classical traditions were introduced during the reign of Alexander the Great. The Turkmenian invasion
radically changed the texture of its population, but the Arab rule that soon followed, made it thrive on the highly developed
culture of Islam. The Mongol domination caused a setback, but already in early 18th century Tzarist Russia was making its first
attempts to seize Azerbaijan, finally annexing it to the Russian Empire in 1828 (Treaty of Turkmenchai).

The Azeris tried to form an independent republic in 1918, but the country was soon invaded by the Red Army and incorporated in
the Trans-Caucasian Federal Socialist Republic. In 1936 it became a Soviet Union Republic, forced to adapt to Soviet
indoctrination.

Today Azerbaijan is an independent republic that joined the Commonwealth of Independent States which were formerly part of
the U.S.S.R. Within the framework of Azerbaijan’s effort to disseminate its magnificent ancient culture, we are able to display
this part of the exhibition; it is dedicated to the Muslim population among whom the Mountain Jews lived and by whom they
were influenced.

I wish to express my gratitude to the Minister of Culture of Azerbaijan, his Excellency Mr. Polad Buil Buil Ogly, for inviting me
to visit Baku as his guest, and for his relentless efforts to realize this part of the exhibition. My profuse thanks are extended to the
Director of the State Museum of Azerbaijan carpets, Dr. Roya Tagiyeva, and her staff, for the constant help they offered me in
choosing the items for the exhibit. I also wish to thank Prof. Guliev Hasan Asianovich, Head of the Department of Ethnography at
the Institute of History - Academy of Sciences, for his guidance and advice. Thanks to them all, we are able to display here a
minute part of the splendors of Azerbaijan.

Nina Benzoor
Curator
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179-180
Papakh - man’s hat

Black sheep-skin,

with lining.

H.11,9.5 D. 165,21 cm.
Kuba, early 20th cent.
4865, 4910

181
Kulakh - man’s cap

Wool, cotton lining.
D.28.5cm.

Kuba, mid 20th cent.
5173

182
Jurub merdi - men’s socks

Wool, knit with five needles;
for use as slippers or with
shoes.

L.38cm.

Early 20th cent.

5103 a-b

183
Kamar - woman'’s belt

Leather, applicated Russian coins;
silver buckle, engraved and nielloed;
decorated with braided silver threads,
peacock and inscribed dedication: “This
kamar of Nakdimo son of Ovadia that
made to his wife Serakh daughter of
Leah, year 1913";

12 coins suspended from buckle.
L.94 W.9cm.

Baku, early 20th cent.

4586

184
Kamar - woman’s belt

Velvet, leather lining; silver
buckle and applicated stars and
cartouches, engraved and nielloed;
engraved inscription: “S’OVE™.
L.77 W.75cm.

Kuba, 19th cent.

4794

185

Pashlo (?) - headpiece

Silver band, engraved and
nielloed; rivetted bosses; chains
of Russian coins (earliest 1847

-latest 1916) suspended from headpiece;

for bride (7).

L.23.5 W.17.5cm.
Kuba, 19th cent.
4920

186
Jilba - bracelet

Silver, engraved and nielloed;
enframed by pressed strip.
H.3 D.6cm.

Kuba, end of 19th cent.

4921

187

Angushtari - ring

Silver, soldered to engraved
and nielloed medallion.
D.1.5cm.

Kusary, early 20th cent.
4977
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188
Gushwar - pair of earrings

Gold, filigree;
crescent-shaped.
D.3cm.

Kusary, 19th cent.
6350 a-b

189
Serma - beads

Silver cylindrical beads, threaded
on cotton laces; for decorating
fringes of women’s coats.

Kuba, early 20th cent.

4765



166
Shaei - woman's dress

Front part of brocaded silk,
the back of cotton.

L. 120 ,sleeve L.S0cm.
Kuba, end of 19th cent.
4994

167
Shaei - woman’s dress

Front part of cotton in
damask weave: shorter back
of striped cotton.

L. 113 cm.

Baku, mid 20th cent.

5091

168
Shaei - woman’s dress

Blouse of synthetic fabric,
sleeves and skirt of checkered
cotton; back shorter than front.
L. 107 cm.

Mid 20th cent.

5118 a

169

Shaei - woman’s undergown

Cotton; worn under coat.
L.118 W.67cm.
Early 20th cent.

5118¢

170
Ghobo zeni - woman'’s coat

Wool; amulet on left sleeve

with the word “Allah” in

Arabic; coat-lining in patchwork.
L. 114 cm.

Early 20th cent.

5118b

171
Ghobo zeni - woman’s coat

Quilted silk in damask weave.
L. 112cm.

Kuba, early 20th cent.

5177

172

Ghobo zeni - woman’s jacket

Velvet; wool and cotton lining.
L.67cm.

Early 20th cent.

5178

173

Ghobo zeni - woman’s coat

Quilted wool.
L. 112 cm.
Early 20th cent.
5176

174

Shol - scarf
Silk.

L. 1455 W.1325cm.
Kusary, mid 20th cent.
4884
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175
Shol - scarf

Silk in damask weave.
L. 153 W.153cm.
Early 20th cent.

5152

176
Mendil - head kerchief

Silk, three pieces in “tie-and-dye”
technique, sewn together in
embroidery stitch.

L. 175 W.145cm.

Kuba, early 20th cent.

4773

177

Chodko - woman'’s hood

Brocaded silk; sewn like

a sack, open at top and
creating a “sleeve” into which
hair is gathered; tied by

2 strips behind the ears.

L. 103 W.28cm.

Krasnaja Sloboda, early 20th
cent.

5149

178
Jurub zeni - woman’s socks

Wool, knit with five needles;
for use as slippers or with
shoes.

L. 36.5 cm.

Early 20th cent.

5102 a-b



“Besides the household chores, women also occupy themselves with
sewing clothes for themselves and for their husbands, for they did
not have dress-makers or tailors like in the West; therefore, their
daughters had to learn sewing and other skills at an early age".
(Chorny, Sefer ha’Massa’ot, p. 58, see Hebrew bibliography).

“Men and women wore their garments till they were good no more
and torn from excess of use.” (ibid. p. 4).

The above quotations denote clearly the nature of the clothes
and explain their scarcity in our exhibition. Women's clothes
are made of wool or silk, stamped cotton and synthetic
materials.

Women's attire commonly con i t of a gown serving as
undergarment, a dress and an overcoat. The front part of the
skirt is usually longer than the back, with slit sides. The
neckline is square and deep. or round and buttoned. A lace
intertwined with silver beads decorates the neckline and
sleeves.

The coats are made of wool or silk. with a deep neckline
reaching below the chest-line; they are fastened by buttons or
buckles. Both neckline and edges are sometimes decorated
with strips of metal-thread weaving or with lace intertwined
with silver beads.

171. Ghobo zeni - woman's coat O NYORY YN - Nt I

Stylized silver belts with decorated buckles complete the
costume.

D.T.
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153
Kalghai - scarf

Silk, printed pattern.
L.168 W.160cm.
Derbent, mid 20th cent.
4768

154-158
Kalghai - scarf

Silk, printed patterns.
L. 147,150, 176, 148, 152 cm.

W. 146, 150, 173, 143, 150 cm.

Kuba, 20th cent.

4867, 4878, 4918, 4926, 5073
159-163

Kalghai - scarf

Silk, printed patterns.

L.'180, 197, 150, 92.5, 154 cm.

W. 180, 194, 148,92, 149 cm.
Kuba, mid 20th cent.
4708, 4721,4722,4723, 4732

164-165
Chalma -head kerchief

Silk, printed patterns;
ticd on kalghai.

L.91,72 W.90, 72 cm.
Kusary, mid 20th cent.
4756, 4968

Carved designs on woodblocks

1. Shah - "boteh”

2. "boteh”

3. plum blossom

4. dented ormament

5. sunflower

6. single "boteh”

7-9. garland (frame ornament)
10. pomegranate blossom

11. combined ornament

12. bird
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chamber-like spaces. This method allows multi-colored
patterning.

During the nineteenth century the cities Nukha and Ganja in
Azerbaijan were the centers of the silk scarf industry. Today
itis controlled by the trade-unions, with the city of Ganja as
its important center. The traditional patterns are achieved
today by mechanized means, while home industry has almost
vanished.

Additional uses of the kalghai, apart from its function as an
article of attire can be derived from photographs. Kalghai
was, and still is, used as a kerchief for the Torah scroll: it is a
common practice among Eastern Jewish communities to
dedicate a kerchief, a rather available and popular object, to
commemorate various occasions in the life cycle of the
donor. Amuletic powers are attributed to the kerchief which
is tied to Torah finials, in order to preserve the holiness of the
Torah scroll. Kalghai is also used to cover the gravestone at
the unveiling ceremony.

References:

Buhler, A.:

Tkar Barik Plangi,

Pharos Verlag Hansrudolf Schwabe AG,
Basel, Switzerland, 1972, Band I,

pp. 139-147, 262-264.

Chomy, J.J.:

Sefer ha-Massa'ot be’ Erez Kavkaz,

(The Book of Travels in the Caucasus),
St. Petersburg, 1884, pp. 57-58 (Hebrew).

Gluck, J., Gluck, S.H.:
Survey of Persian Handicraft,
The Bank Melli, Teheran,
1977, pp. 186, 198-200.

Guliev, G.A:
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Moskva, Academiya Nauk, SSSR., pp. 132-138.
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Afghanistan, The Synagogue and the Jewish home,
Survey of Synagogues and their Treasures at the Jerusalem
Index of Jewish Art, Center for Jewish Art, The Hebrew
University of Jerusalem, 1991, pp. 22-23.
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Ed. A. Muller-Lancet, cat. no: 39, 1967-8, 4.26
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Massachusetts, and London, England, 1966, pp. 98-99,
188-194, 224-227.



Dalit

Dalit Thon is the Associate Curator of the Exhibition, and member of the
Haifa Music and Ethnology Museum staff .

The Jewish traveller - Yehudah Ben Yaakov Halevi Chorny -
who travelled through the Caucasus in the middle of the
nineteenth century. referred to the distinctive silk scarf worn
by women of the region: “The attire of the Hebrew women
resembles the attire of the Muslim women . . . and the Muslim
women cover with white sheets or silk of different colors not
only their heads und faces but also their entire bodies”. What
Chorny probably had in mind was the type of scarf called in
the local dialect “kalghai”. This is a large square silk scarf,
colored and patterned, worn mainly outdoors by Muslim and
Jewish women for reasons of modesty. Jewish women wear it
over the “mendil” - a kerchief concealing the hair of a
married woman, following a Jewish ancient ordinance
mentioned in the Mishnah (Kethuboth V1. 6). At times it is
fastened at the forehead by the “chalmah™., a small square
kerchief rolled to form a band.

These scarves are adomed by a variety of traditional
geometric patterns and elements from local fauna and flora.
The patterns appear as a border ornamentation, but more
often the entire field is patterned. generally clustered around
the center; similar scarves are known to us from the
Sulaymaniya region. in Iraqi Kurdistan, and from Bokhara,
where they are known as “romoli galghai”. Young women
wear light colored scarves while older women prefer by
convention the dark colored ones.

Historical sources trace the origin of fabric patterning to the
Caucasus. Herodotus, the Greek historian of the fifth century
B.C., described the skill of dyeing and patterning cloth as
unique to the inhabitants of the Caucasus: “Here, it is said,
are trees growing leaves that men crush and mix with water
and use for the painting of figures on their clothing: these
figures cannot be washed out, but last as long as the wool, as
if they had been woven into it from the first.”

Until the late 1870s, natural dyestuffs were widely used in

Thon

the textile industry. The Madder plant, “Rubia Tinctorum”,
whose roots yield red dye, became a profitable crop that
gained importance with the development of the Russian
textile industry since 1820. Hence, as mentioned by Chorny,
Madder growing became a main occupation of the Mountain
Jews of Eastern Caucasus. The introduction of synthetic
dyestuffs caused a crisis, since growing of the plant was no
longer profitable.

The dyeing and patterning of textiles is a highly skilled craft
requiring knowledge of the dye’s characteristics and use of
mordants for obtaining full development of colors. Formulas,
as well as traditional patterns, have passed from father to son
in family workshops. These workshops operated under
simple conditions but nevertheless used complicated
processes.

The technique referred to in the literature concerning the
patterning of the kalghai is composed of “resist print” and
the use of mordants. In order to pattern the silk, it is stamped
with carved wood-blocks upon which resist paste has been
applied. The paste consists of wax, animal fat and resin. The
fabric is dipped in a vat containing mordant and then in a vat
containing hot color solution. The dye adheres to the fabric
while the stamped portions repel the dye. The process is often
repeated a number of times, producing a multi-colored
pattern. It is likely that in some cases additional details were
painted by brush or stamped by means of blocks applicated
with dyestuffs. The dyeing process is completed with a
thorough rinsing of the fabric in hot soapy solution until all
the resist is removed.

A few examples of white silk scarves with colored patterned
borders suggest that another technique, formerly widely used
in Asia and known as “press print”, was also used. In this
technique the fabric is folded and pleated, much like a
harmonica, the edges fixed between two wooden plates
pierced and carved with the desired pattern. The fabric is then
dipped into a vat of dyestuff and the border is colored
following the carved pattern. Alternately the dye is poured
into the holes in the block and spread within the resultant
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128-129
Sini - tray/deep plate

Tin-plated copper.
4770, 4853

130-132
Logon - basin

Tin-plated copper.

4801 - for washing hands before meals
4802 - for serving food

5154 - for kneading dough and
preparing food.

133
Govdoush - jug for milking cow

Tin-plated copper.
4989

134

Paila shou - bow! for washing glasses

Tin-plated copper.
4737

135

Loulai - jug

Tin-plated copper;
for carrying and preserving water.
4843

136
Sarpush - cover

Tin-plated copper.
4855

137-138

Kafgir - perforated ladle
Tin-plated copper;

for cooking rice.

4927, 4965

139

Kemche - soup ladle

Tin-plated copper.
4928

140

Choinik - kettle

Copper.

4851

141

Moshinka - kerosene cooker

Cast iron.
4729

142-143
Lagha - spoon for mixing food

Wood.
4747, 5104

144
Lavosh charu - baker’s shovel

Wood; for taking out hot bread from

oven.
4947
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145
Tirachu - rolling pin

Wood: for rolling out dough.
4948

146
Firjune - low table

Wood; for rolling out dough.
4964

147

Havang - mortar

Wood: for crushing garlic, etc.

5105

148-149

Tirozou dasi - scales and weights
Woodand cast iron.

5588, 5589

150

Lampa - kerosene lamp

Tin-plated copper.

H. 41 W. base 14 D. body 44.5 cm.
Kuba, early 20th cent.

4860

151-152

Ghajru figir - pot holders

Pair of double-layered round pieces
of wool remnants, hand-tacked in
large stitches.

4734, 5121



245, Khalcha - carpet © MOY - N'SINN
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112-115
Ghajru - cooking pot

Tin-plated copper.
4671. 4691. 4736. 5009

116-119
Pin - cooking pot with handles

Tin-plated copper.
4694, 4799. 4839. 4933

120

Tovo - bowl
Tin-plated copper.

4695

121-122

Tovo ser - frying pan

Tin-plated copper.
4769, 4841
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123-126

Jom - bowl

Tin-plated copper.

4874, 4894 - for soup
4859 - for milk

4838 - for water and wine
127

Oshpalu - strainer

Tin-plated copper.
4772



“Usually they prefer to eat mutton and sheep’s fat..., fish is cooked by women in salt water, they pour
the water out, clean and then grill them.

They have all kinds of special dishes originating in the Caucasus and Armenia. They do not separate
fish from meat, but eat all together.

They put all the dishes they cook or grill and whatever they serve for the meal on the table before the
guests sit down to eat: fish, soup, grilled meat, eggs prepared in various ways, vegetables, spices, etc.
Wine and liquor, sweets, cookies, dried figs, pomegranates, apples, pears, peaches and cherries are
added until no empty space is left on the table, lest the host is disgraced”.

From the book: Kingdoms ofArarat by Z. Kasdai
Odessa, 1912

122. Tovo ser - frying pan © 1NN - 10 120
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108
Sha'am don - lamp

Cast brass; for the Sabbath.
H. 27 cm.
4982

109
Jom - pitcher

Tin-plated copper;
for water and wine.

H.10.5 D. 13 cm.
Kuba, 19th cent.
5013

110

Kob Kiddush - wine cup

Tin-plated copper;
for Kiddush ceremony.

H. 1.5 cm.
Kuba, end of 19th cent.
5051

Narmajaru - broom

Made of corn stalks bound together;

for sweeping floor.
L.50cm.

Kuba, 20th cent.
4877

209. Gouran gabi - bag for Qouran O NMPN WO PNV - 22N NI
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104
Ser choi - cover for tea glasses

Hand-tacked patchwork of colorful
cotton.

L.345 W.32.5cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan Rabayev,
Hadera

105
Roi jumkhato - curtain for niche

Unbleached linen;
embroidery in satin and
buttonhole stitch.

L.94 W.74cm.
Kuba, mid 20th cent.
4754

106
Paita - small jug

Copper: for pouring wine at Sabbath
blessing (Kiddush) or for vodka.
H.13 D.5cm.

Kuba. early 20th cent.

4862

107
Sha’am don - candlesticks

Cast brass; small pair.
H.9cm.

Kuba, early 20th cent.
4863

218. Tutun gabi - tobacco bag O Pavd PP - 23N) PV
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92
Perda - curtain for cupboard

Bleached linen; white openwork
embroidery in buttonhole stitch.
L. 106 W.30cm.

Kuba, end of 19th cent.

5000

93
Pshoi pengerai - window curtain

White cotton net, machine-made.
L. 193 W. 160 cm.

Kusary, early 20th cent.

4889

94
Roi sufrai - tablecloth

Silk in ikat-dye;

frame embroidered in chain stitch.
L.96 W.87cm.

20th cent.

4888

95
Roi tabag - tray napkin

Bleached linen;

embroidered in buttonhole stitch;
netted squares in wrapped stitch;
edges in white openwork embroidery
in buttonhole stitch.

L.585 W.42cm.

Kusary, early 20th cent.

4950

96
Vishifkeh - decorative strip

Bleached linen: embroidery
in satin stitch; edges
in buttonhole stitch.

L.114 W.25cm.
Kuba, mid 20th cent.
5006

97

Despoko - doily

Bleached linen; embroidery
in cross stitch; scalloped
edges in buttonhole stitch.
L.28.5 W.285cm.
Kusary, mid 20th cent.
4943

98
Balush - cushion

Embroidery in satin stitch.

L.33 W.28cm.
Kusary, 20th cent.
4939

99

Roi balushi - pillow case

Bleached linen;
embroidery in satin stitch.
D.35cm.

Kuba, 20th cent.

5004
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100
Roi balushi - pillow case

Bleached linen; white
openwork embroidery.
L.40 W.35cm.
Kuba, 20th cent.

5007

101
Roi dushegi - mattresses cover

Bleached linen; decorated in
machine-made white openwork
embroidery; for covering mattresses
piled in a corner in the moming.
L.202.5 W.128.5cm.

Kusary, 20th cent.

4951

102
Kisay - pipe and tobacco case

Hand-tacked colorful cotton.
L.20 W.16cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan
Rabayev, Hadera

103
Ser jumi - cover for water bowl

Hand-tacked remnants of colorful
cotton; dented borders.

D. 18 cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan
Rabayev, Hadera



Mum and Maikhak - Havdala candle

Braided beeswax and cotton wick:
attached to silk sachet filled with

cloves: used for Havdala ceremony on
Saturday night (separating the Sabbath

from weekdays).
L.candle 54 cm.

L. sachet 7W. 5.5 cm.
Kuba. 20th cent.

4774 a-b

9
Shuneh deni - comb case

Patchwork of velvet. cotton
and brocaded silk remnants.
L.28 W.125cm.

Kuba. early 20th cent.

4725 a

80
Ghaichi deni - scissors case

Patchwork of velvet, silk
and cotton remnants.
L.30 W.10.5cm.
Kuba. early 20th cent.
4725b

81
Sirot deni - picture frame

Square crocheted in cotton thread;
narrow crocheted strip attached,
forming a frame for picture.

L. 13 W.125cm.

Kuba. early 20th cent.

4764

82
Derzeh deni - needle holder

Cotton remnants in patchwork.
H. 20 cm.

Kuba, end of 19th cent.

4773

83

Balush derzeh - pin cushion

Satin, silk and flannel.
L.7 W.7cm.

Kuba, mid 20th cent.
4760

84
Balush derzeh - pin cushion

White cotton;

cross stitch embroidery.
L.7 W.7cm.

Kuba, mid 20th cent.
4761

85-86

Ser lampai - cover for lamp-shade

Bleached linen; white openwork
embroidery in buttonhole stitch.
L.96,86 W.86.5,84 cm.
Kuba, mid 20th cent.

4870, 4871

87

Ser guzgi - mirror frame

Bleached linen; white openwork
embroidery in buttonhole stitch.
H.40cm.

Kusary, 20th cent.

4890
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88
Perda - curtain

Bleached linen; borders
decorated with linen appliqué.

L.80 W.68cm.
Kusary, early 20th cent.
4891

89

Perda - curtain for cupboard

Bleached linen;

embroidery in satin stitch;
herringbone stitch at borders.
L. 101.5 W.31.5cm.
Kusary, 20th cent.

4894

90
Perda - curtain

Bleached linen; machine-made
white openwork embroidery.

L.97 W.77.5cm.
Kusary, early 20th cent.
4936

91

Perda - curtain for cupboard

Bleached linen; machine-made
white openwork embroidery.

L.97 W.87cm.
Kusary, early 20th cent.
4952



74
Roi sufrai - tablecloth

Cotton in patchwork, hand-sewn;
for Sabbath Eve.

L. 117 W.109 cm.

Kuba, early 20th cent.

4919

75
Roi sufrai - tablecloth

Silk and brocaded silk; patchwork,
hand-sewn; for covering Halla on Sabbath
Eve, Matzot on Passover, or as wall-
hanging.

L.127 W.125cm.

Kuba, end of 19th cent.

4993

76
Roi sufrai - tablecloth

Cotton and brocaded silk; for
covering Halla and salt on Sabbath Eve.
L.76 W.51.5cm.

Krasnaja Sloboda, early 20th cent.
5153

71
Roi sufrai - tablecloth

Patchwork, hand-sewn pieces of
cotton; for covering ritual dishes

on the Seder table.

L.99 W.77cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan Rabayev,
Hadera.

207. Heibe - bag 0 M - n3I”n



75. Roi sufrai - tablecloth 0 oW non - w190 M

| 123



Embroidery and Patchwork in

the Caucasus

Bat-Sheva Drimer

Bat-Sheva Drimer is member of the research staff of the Music & Ethnology

Museum, Haifa.

Embroidery was commonly practiced by all ranks of society
in the Caucasus, and the craft reached a high level of artistry
among the peoples of the region.

Needlework was the principal occupation of women, and
embroidered articles were routinely part of the dowry of the
daughters of Caucasian households.For this reason all girls
learnt how to embroider at home, or were taught the skill
either in convents or in secular schools for needlework
established in the major towns of the area.

The great variety of embroidery techniques practiced in the
Caucasus remained unchanged for centuries, characterized by
the extensive use of a broad range of traditional motifs. The
embroiderers demonstrated their creativity by introducing
new elements into traditional compositions, thus creating
variations on particular motifs. Common
flowers, trees and geometric forms, as well as images of birds

3 were

and other animals.Stags. for instance, symbolized love and
fidelity, and were regarded as having magical properties
which granted protection against the powers of evil; they
were therefore a frequent feature in the items included in a
bridal dowry.

The embroidery work was done in silk and cotton threads on
colored fabrics of silk, velvet, linen and cotton. Articles of
value were embroidered in gold thread and adorned with
beads and gemstones. The variety of stitches frequently
employed were: satin, buttonhole, tambour and cross stitches.

Articles of embroidery consisted of items of attire, bags for
holding personal effects, and frames. Special attention was
lavished on towels which were used on holidays and those
reserved for guests, and on bed coverings, wall tapestries,
curtains, cushions, tablecloths and napkins.

Patchwork, too, was widespread in the Caucasus. This craft
employs bits and pieces of different cloth joined together in

order to make a complete and useful item. The craft of
patchwork arose from the need to put the remnants of fabric
and old clothing to new use by making them into articles
such as tablecloths, prayer-shawl bags and phylacteries cases,
pot holders and various other practical items.

Patchwork was used for omamental purposes as well, as in
the case of tablecloths used especially for covering the Halla
at the Sabbath meal and for covering the Matzot on the night
of the Passover feast. These table coverings were made of
pieces of expensive fabric, such as colored silk brocade,
which were then cut into geometric forms and hand-sewn
together with particular care.

The technique of patchwork was used for many centuries in
North Africa, Turkestan, Persia, Syria, Indiaand China.Only
at a later time did the craft reach Europe.

References;

Klimova, N.T.:

Folk Embroidery of the USSR.

Van Nostrand Reinhold Co., New York (ca 1981)
(chapter 8: “Embroidery of the Caucasus™, pp. 105-111).

Brittain, J.:
The Bantam Step-by-Step Book of Needle Craft.
Bantam Books Inc., London - New York, 1985
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Taile kamar vani - cupping glasses

Glass: used in folk medicine.
H.45cm.

Gift of Bat-Sheva Drimer in memory
of her late parents. Esther and
Avshalom Meiri.

6386 a-f

127. Oshpalu - straner O NYOD - PNOVIN

71
Loulai - water jug

Tin-plated copper: for washing
hands after funeral.

H. 18.5 D. base 7.5 cm.
Kuba, early 20th cent.

1861
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72-73
Kalghai - scarf

Silk, printed; for tying
around gravestone.

L. 160, 162 W. 160, 162 cm.
Kuba. mid 20th cent.

4707, 4731



“When someone dies, all the neighbours in that street spill the water reserved at homes ... lest the
angel of death drops his bitter drops into the water vessels...

Almost all women in town take part in washing, purifving etc. the dead woman, while the men take care
of dead males ... they are not allowed to speak as long as the corpse is there... and on the roofs

overlooking the court, a few people sit there sewing the shroud.

All along the funeral procession, those carrving the coffin recite pravers till they reach the cemetery.
No one dares go back home till the ceremony is over. even then people don't go'straight home but go
first to console the family of the deceased and to pray ... Throughout the seven days of mourning,
people sit on the floor with a burning candle by them, as well as a small wooden bowl full of flour, a
small stone and an egg... the stone symbolizing the “inanimate” into which man turns after death; the
egg - symbol of mourning; the candle - " Ner Neshama" (memorial candle)... "

From the book: Kingdoms o fArarat by Z. Kasdai
Odessa, 1912
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65
Suz

A long-necked fretted lute with gut frets arranged to produce
an incomplete chromatic scale. Played with a plectrum.

This is the instrument of the ashug (folk poet-musician). Its
traditional repertoire contains heroic historical songs, epics,
romantic stories and humorous, satirical and love songs. The
saz is also used in various ensembles of folk instruments.

L. 112cm.

286

The New Grove Dictionary of Musical Instruments,

pp. 319-320

(see bibliography)

66
Balaban (balaman)

Cylindrical oboe, made of wood, that can produce a diatonic
scale, while chromatic notes are produced by partly covering
the finger-holes. It has a soft, velvety sound, rich in dynamic
nuances. It is primarily an ensemble instrument, often played
in duet: the first musician (“usta™ master) plays the melody,
the second (*damkesh™: assistant) accompanies him by
playing a drone.

The balaban is also played with “nagara”™ (double drum) or
“daff” (frame drum) for accompanying songs. dances.
instrumental pieces or an “ashug™ (poet-singer). Nowadays
the balaban is used in folk orchestras and played in larger
professional or amateur ensembles belonging to urban and
rural clubs.

The New Grove Dictionary of Musical Instruments, p. 113
(see bibliography)

67
Zurna

Folk wind instrument made of reed, metal staple, pirouette
(lying against player’s lips to facilitate breath control) and
flared body of a single piece of wood. It has a compass of
about one and a half octaves; it is an outdoor instrument, due
to its powerful tone.

Used in military bands, weddings, funerals and other
ceremonies.

The New Grove Dictionary of Musical Instruments,

pp. 905-7

(see bibliography)

68
Nagara

Double-headed drum with wooden frames. The heads are
tightened with crossed lacings and played with bare hands or
wooden mallets.

It is an ensemble instrument used in the performance of folk
music, open-air music, open-air dances and marches.

The New Grove Dictionary of Musical Instruments, p. 739
(see bibliography)

69
Daff

Single-headed wooden frame drum, with jingling rings
attached inside the frame.

It is played with light finger taps or by shaking, often by the
singer (khanande) in an instrument ensemble. Sometimes
daff solos are part of the mugam. In folk ensembles it
accompanies duets.

The New Grove Dictionary of Musical Instruments, p. 564
(see bibliography)
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63

Tar

A plucked string instrument, carved from a block of mulberry
wood.

Long neck with 22 gut frets that can be adjusted to produce
microtonal intervals for traditional muqam performances;
5-6 melody strings in double courses plucked with a
plectrum. The performer shakes the instrument slightly or
moves the little finger of the right hand rapidly to produce a
vibrating sound.

Used in popular urban entertainments (motrebi) but
associated more with art music.

L. 88 cm.

1300

The New Grove Dictionary of Musical Instruments, p. 526
(see bibliography)

64

Kamancha

) . ) ) 63. Tar - plucked instrument @ VM9 Y - NV
Spike fiddle with tapering back. decorated with mother-of-

pearl and bone.

The rounded neck is fixed to a spike which passes through
body and acts as support for the instrument. [t has 4 metal
strings tuned into 4ths and Sths. During performance. the
player rests the instrument vertically on the knee and turns
the kamancha to meet the bow.

The kamancha is widespread in the classical and folk
traditions of the Caucasus. Because of its soft, beautiful
timbre and technical possibilities, it is used as a solo or as an
ensemble instrument.

L. 80 cm.

100

The New Grove Dictionary of Musical Instruments, pp. 353-4
(see bibliography)
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Music and Musical Instruments of Azerbaijan

Nina

Recently a book has been published on the music of
Azerbaijan, and two recordings of compact discs with
commentaries have been released. They have contributed
greatly to the knowledge and understanding of this music
which have been quite limited till now.

Jean During, author of the book, subdivides the music of
Azerbaijan into four types: the classical vocal and
instrumented “mugam” tradition of the urban musicians in
the north; the vocal “ashug” (poet-singer) tradition of the
rural and provincial musicians in the south; the folkloric; and
the urban which borrows from the muqam, ashug, folkloric,
Western, as well as Eastern traditions.

The mugam is not exactly a scale but rather a model
structure. It is a unique phenomenon in the musical cultures
of the countries of Western Asia. The muqam of Azerbaijan
belongs more to the tradition of the Iranian dastgah than to
the Turkish makham or Arabic magam. The basic meters are
limited in number, they are simple and short but with many
metric irregularities.

The muqam can be realized either instrumentally or vocally,
or in both simultaneously. Improvisation is essential, and
that demands considerable creative ability of the performer.
The muqam singer (khanande) and muqam instrumentalist
(sazande), male or female, are called the creators of the
mugam, as the same muqgam is often performed differently by
each creator and it differs at each performance by the same
musician.

Musical training is usually passed orally and by imitation
from father to son or from tutor to apprentice. Such is the
case with Alim Kassimov, a phenomenal khanande, and with
the famous sazande, Bahran Mansurov, who learned how to
play the rar from his father, Elkhan Mansurov, and later
perfected it to a highly efficient degree.

A mugam usually opens with an introductory piece played by
three or more musicians performing on the saz, tar,
kamancha, daira, or daff. A free improvisation follows by
one of the instruments, but as soon as the vocal part begins,

Benzoor

Jewish musicians, Kuba, 1896 O 1896,X317 .01 DIV

the instruments players allow the singer to take the lead,
following his/her voice and imitating the melodic line of the
singer.

Concluding phrases are also improvised, exhibiting
considerable virtuosity.

References:

During, J.:

La Musique Traditionnelle de I'Azerbay jan et la Science des
Mugams.

Editor Valentin Koerner, Baden Baden, 1988.

During, J.; Mansurov, E.:

Azerbaijan Traditional Music.
Recordings. Commentary by Jean During.
Collection du Centre National de la
Recherche Scientifique et du Musée de
I'Homme, Paris. Le Chant du Monde.

Kassimov, A.:

Mugam d’Azerbaidjan.

Recordings by Pierre Simonin.

Commentary by Pierre Bois.

Collection of the Maison des Cultures du Monde. Pans 1989,

Touma, H.:

The World of Music.
Vol. 32, 2/1990, “Disc Review”, pp. 110-113.
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51
Lampa - kerosene lamp

Two glass bowls covered with
metal net: glass neck -

" husha”-to shield flame.

H 32 D.12cm.

Kuba. 20th cent.

4903

{9

Jom - bowl

Tin-plated copper:

for marmelade or sugar.
H.8 D.12cm.
Kusary. early 20th cent.
4931

53
Sha'am don - candlestick

Copper: for kindling Sabbath
candles; given by mother-in-law
to bride as wedding present.
H.21.5 D.1lcm.

Kuba. 20th cent.

5070

54

Samovar - tea urn

Copper and brass.

H. 41 cm.

Azerbaijan. early 20th cent.

By courtesy of Bat-Sheva Drimer
in memory of her late parents,
Esther and Avshalom Meiri.

55

Kholincha - wall tapestry

Wool, knotted pile ;
borders in sumakh
(flat weave).

L. 145 W.95cm.
Kuba, 1920

5089

56
Ser kholinchai - tapestry decoration

Bleached linen; white openwork
embroidery. machine-made.
L.144 W. 11 cm.

Kusary, early 20th cent.

4937

57
Dukla kholincha - small carpet

Wool weft and cotton warp in knot
weave; used also as cushion

in synagogue.

L.48 W.40cm.

Kuba, 19th cent.

4866

58-59
Mafrash - “chest”

Wool, in kilim technique

(flat weave); 4 sides and base;

loops at upper edge to thread

rope. when used as transport pack.
L. 96,97 W.45,46 H.38,52cm.
Kuba, early 20th cent.

5092, 5093
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60

Shuneh - beater combs

Iron; long, flat teeth, rourided
at edges; for tightening

weft while weaving.

L.23 W.2l cm.

Kuba, early 20th cent.

4904 a-b

61

Ghaichi - scissors

Iron; slightly rising edge
points; for cutting pile in
knotted carpets.

L.245 W.4cm.

Kuba, early 20th cent.
4905

62
Sondook - wooden trunk

For storing valuables, dowry items,
or for piling up beddings'in the
morning.

L.103 W.56 H.52cm.

Kuba, early 20th cent.

5096



37

Ser sheker deki - cover for candy bowl

Crochet of cotton and metal threads.
D. 17.5cm.

Kuba, mid 20th cent.

4762

38
Ser samovari - samovar cover

Bleached linen; white openwork
embroidery in buttonhole stitch.

L.65 W.6l cm.
Kusary, 20th cent.
4887

39

Sharwal - woman’s underwear

Wide pants of bleached linen;
worn by brides.

L.52 W.49cm.

Kuba, mid 20th cent.

4869

40
Shaie - woman’s dress

“Crepe de Chine™ silk:
bride’s dress(?)

L. 100 cm.

Kusary, early 20th cent.
6360

4] - 42

Kalghai - scarf

Silk, printed; for covering
bride’s face.

L. 160, 156 W. 160, 156 cm.
Kuba, mid 20th cent.

4697, 4885

43
Dueger - shawl

Silk; for covering bride’s head and
shoulders.

L. 157 W.14] cm.

Kuba. 20th cent.

4757

44
Ghaish - man’s belt

Leather; elongated silver segments
and buckle, engraved and nielloed:;
on the reverse of buckle - Persia's
national symbol depicted in niello:
stylized lion with sword in lap and
pesronified sun; inscription in
Persian: “Lion...sun...”; city of Baku
silver marks.

L. 106 W.42cm.

Krasnaja Sloboda, 19th cent.

5124

45
Tovo - bowl

Tin-plated copper; for kneading
dough, preparing and

serving food at weddings.
H.85 D. 5l cm.

Kuba, early 20th cent.

4728
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46
Tovo - bowl

Tin-plated copper; for serving food.
H.4 D.17cm

Kuba, 19th cent.

4800

47
Divan sini - tray

Tin-plated copper.
D.31.5 cm.

Kuba, early 20th cent.
4738

48-49
Sao - jug

Tin-plated copper; for carrying

and storing water; given as wedding
present with special dance
dedicated to it.

H. 65, 68 cm.

Kuba, 19th cent.

4832, 4840

50
Sheker deni - serving vessel

Tin-plated copper; for sugar
lumps or candy.

H. 11 D.8cm.

Kuba, early 20th cent.

4864



33
Roi sufrai - tablecloth

Silk and brocaded silk, in patchwork;
hand-sewn: for covering

Halla on Sabbath Eve. Matzot

on Passover, or as wall-hanging.

L. 127 W.125cm.

Kuba, early 20th cent.

4775

34
Roi sufrai - tablecloth

Brocaded silk (part of tablecloth).
L.163 W.86cm.

Kusary. end of 19th cent.

4835

35
Roi sufrai - tablecloth

Bleached linen; white openwork

embroidery in buttonhole stitch;

for covering gift-tray presented

to bride by groom'’s family.

D. 90 cm.

Kuba. mid 20th cent.

4902 50. Sheker deni - serving vessel O MW 9I - 1T PY

36
Roi sufrai - tablecloth

Patchwork of silk and brocaded
silk, hand-sewn; for covering
Halla on Sabbath Eve, Matzot on
Passover. or as wall-hanging.

L. 134 W.130cm.

Kuba, early 20th cent.

5071
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21
Kataba - marriage contract

Printed in black ink on paper by
Rabbi Yonah Mordecai and Sons
Press, Israel;

hand-written list of bride’s dowry
in local dialect.

L.54 W.35cm.

Kuba, 1928

6361

2
Kataba - marriage contract

Hand-written in blue ink, decorated
with crayons on paper; list of bride’s
dowry in local dialect.

L.275 W.222cm.

Derbent, 1958

6362

23
Kisay kataba - Ketubbah case

Brocaded silk, hand-made;
Russian coin - symbolic of
bride’s “price”.

L.12 W.9cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan
Rabayev, Hadera

24
Kisay kataba - Ketubbah case

Silk, cotton hem.

L.13 W.12cm.

Derbent, early 20th cent.

By courtesy of Mrs. Gulshan
Rabayev, Hadera

25
Perda - curtain for cupboard

Bleached linen; embroidery in
satin stitch; herringbone
stitch at borders.

L.87.5 W.36cm.

Kusary, 20th cent.

4895

26
Perda - window curtains

Two pieces of bleached linen;
white openwork embroidery,
machine-made.

L.7574 W.93cm.
Kusary, early 20th cent.

4969 a-b

27
Roi lekhif - cover for blankets

Mixed silk; for covering blankets
piled in a corner in the moming.
L. 194 W.145cm.

Kusary, early 20th cent.

4836

28
Roi dushegi - cover for mattresses

Bleached linen; embroidered in
satin stitch and buttonhole stitch;
for covering mattresses piled

in a corner {n the moming.

L. 181 W.7lcm.

Kusary, early 20th cent.

4938
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29
Roi khalavoi - slip/mattress

Feather-stuffed; upper part of
velvet; cotton lining; presented

to wedded couple by bride’s parents.
L. 185 W.99cm.

Kusary, early 20th cent.

4953

30
Balush - cushion

Embroidered in cross stitch;
cotton lining printed in
“boteh” design.

L.35 W.35cm.

Kusary, 20th cent.

4980

31
Vishifkeh - embroidered strip

Bleached linen; white openwork
embroidery, machine-made; brides
used to prepare it for hanging
around wall tapestry.

L.112 W.20cm.

Kusary, 20th cent.

4893

2
Vishifkeh - embroidered strip

Bleached linen: embroidery in

satin stitch; brides used to prepare it
for hanging around wall tapestry.
L.84.5 W.30cm.

Kuba, end of 19th cent.

4999
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to decorate their marriage contracts - a custom that must have
influenced the Jewish population in the region. The
ornamentation of Persian Ketubbot generally included a wide
range of delicate floral motifs executed in bright colors,
intertwined with attractive geometric shapes. In some of the
regions we even find faunal motifs such as pairs of lions,
birds, bulls, and sometimes deer as well. The text was often
written in a cursive script inside framed panels, while verses
of blessings were written in large square letters in the outer
frame.

Isolated examples of Ketubbot which have survived from
Jewish communities in Central Asia (including those of
Bukhara, Azerbaijan and Crimea) reveal a close connection
with Persian Ketubbot. The similarity is evident not only in
the choice of ornamental elements, but also in the layout of
the page, in the manner in which the text is written, and in the
selection of surrounding inscriptions. A parallel influence is
also discernable in the elaborate Ketubbot that have survived
from Georgia. In this connection we can cite the
extraordinary similarity between Georgian examples and the
Ketubbot of the Kurdish community in the Persian city of
Sena. These coriparisons indicate that we are dealing here
with a single cultural-artistic province with a great many
features in common.

In this exhibition, two rather late examples from two
communities of Mountain Jews (i.e. Tats) are displayed: one
from Kuba in northeastern Azerbaijan (1928, no. 31) and one
from the coastal city of Derbent in the Republic of Daghestan
(1958, no. 32). Unfortunately, only the example from
Derbent is entirely executed by hand, the other Ketubbah was
printed, and only certain details pertaining to that specific
marriage were added by hand. Because of their late date,
these Ketubbot do not represent the splendid Persian tradition
which had flourished primarily during the nineteenth century.
In the early twentieth century, printed Ketubbot were
increasingly in use in most Eastern countries, which brought
about a rapid decline in the art of calligraphy and painting
used for Ketubbot. Modern Ketubbot were printed chiefly in
Jerusalem, and sent out to Jewish communities from
Morocco to Persia and Singapore. The sanctity of Jerusalem
contributed considerably to the fast acceptance of Ketubbot
from that city by communities in the Diaspora, including
Kuba.

The example from Derbent - notwithstanding the great
simplicity of its design - reveals the existence of a local

tradition. The text was written by a local scribe who used a
formula which had apparently been characteristic of the city
for many centuries. This tradition is evident especially in the
case of the distinctive dowry clause (at the foot of the page),
and the selection of the verses in the blessing at the head of
the page. The only decorative element in this Ketubbah is the
Star of David, whose six triangles are painted in crayons.
This motif may also allude to the establishment of the State
of Israel, which had taken place only a few years earlier.

Characteristic of the Ketubbot of Sephardi and Eastern
communities is the indication given for the site of the city by
reference to a source of water located within it or nearby. In
the case of Kuba this was the river Kudial; and in the
example from Derbent the text reads: “The city which is
situated on the Caspian Sea and on water fountains™. In both
cities, the document cites a full account of the items of the
dowry and their value (in the local Jewish dialect). This
practice is also found in the Ketubbot of a number of other
communities, such as among Sephardi Jews in the Balkans,
where the text is in Ladino, or among the Jews of Kurdistan
in Iraq (e.g., Zakho and Amadiya), where Neo-Aramaic was
used. In the Ketubbah from Kuba dating from 1928, the
scribe recorded half the total value of the dowry immediately
after the entire sum. The purpose was apparently to indicate
the real value of the dowry (i.e., half) whereas the doubling
of the amount was intended for the purpose of paying honor
to the bride (a custom which is also known from the
Ketubbot of Harat, Afghanistan).

The verses of blessing seen in the Derbent Ketubbah were
widely used in many Persian cities. The letters at the head of
the page can be deciphered as the initial letters of verse 15 in
Psalm 118, and verse 22 of Proverbs 18, which are combined
with non-biblical blessings to the bride and bridegroom.

We hope that with the great wave of immigration now
arriving from the Soviet Union, additional examples of
Ketubbot produced by Mountain Jews and other communities
in Central Asia will become available, thereby increasing our
knowledge and understanding of the traditions of writing and
decorating Ketubbot as practiced in this part of the world.
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The Ketubbah among Mountain Jews
Dr. Shalom Sabar

Shalom Sabar, Ph.D. in Art History. University of California, Los Angeles.
At present - lecturer in Jewish and Renaissance Art at the Department of Art
the Hebrew University, Jerusalem: involved in research on Jewish

Ketubbot (marriage contracts).

The most important document of the Jewish marriage
ceremony is the Ketubbah, or marriage contract, containing a
brief account of the husband’s obligations toward his wife in
their life together, and the sum of money to be paid toher in
the event of divorce or widowhood. The text of the Ketubbah,
as well as the Aramaic language in which Ketubbot have
been customarily written in most Jewish communities to this
day, was formed during the period of the Talmud.
Nevertheless, even in the early period other versions came
into common use: and, over the course of time, changes in
the established version of the Ketubbah were introduced,
reflecting local customs and rulings in point of law in the
various communities of the Jewish dispersion. Because of the
joyous character of the nuptial celebration, it was the practice
in many communities to decorate the Ketubbah with various
omamental motifs and images enhancing the special
atmosphere of the wedding ceremony. The range of
decorations and pictorial motifs used in the Ketubbot, as well
as the variety of techniques employed, reflect local artistic
traditions that exerted a significant influence on Jewish
artistic works. Thus, for example, under the influence of
Islamic art. Jews living in the Muslim lands avoided
introducing human representations into their Ketubbot;
hereas the Jews of Italy during the period of the Baroque
so far as to depict allegorical subjects of Christian
origin and nude figures from classical mythology.

The earliest examples of decorated Ketubbot known to us
ere uncovered in the Cairo Genizah. These originated in
Eretz Yisrael and Egypt. and date from the late tenth century
ward. There is a later Ashkenazi Ketubbah from Austria
1391/2" and a few more examples from Spain dating from the
Middle Ages. However, the period in which the decorated
tubbah floun in Europe is between the seventeenth
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Bride with friends, Derbent, 1950 © 1950 03277 , NN 793

and the nineteenth centuries. In Italy this tradition reached a
particularly high level of artistic excellence, but attractive
Ketubbot were also produced in the Sephardi communities
that had settled in Holland, Turkey, Greece and Yugoslavia.

Unlike Italian Ketubbot and most of those of the Sephardi
communities, Eastern examples were written on paper rather
than on parchment; as a result they tended to wear out rather
quickly. Even so, the richness of the decorations in Ketubbot
from Persia, Irag, Syria, Egypt and other countries of the
Near East evinces a tradition which certainly predates the
earliest surviving examples from these communities.

Persia was undoubtedly the most important center in the East
in which the art of decorating Ketubbot was practiced. Since
Persian Ketubbot exerted a decisive influence on Ketubbah
decoration in the region of the Caucasus, it is worthwhile to
give them some consideration. Local styles and traditions of
decoration developed in the large cities throughout Persia
with special characteristics of each region. Thus, for
example, a distinctive style of omnamentation can be
distinguished in the Ketubbot of Isfahan, Tehran, Meshed,
Kashan, Hamdan, Yezd, and Sena. There were diverse visual
sources to draw on in the execution of the Ketubbot of these
cities, especially Muslim religious manuscripts, Persian
carpets, and omaments found on articles intended for daily
use. It should be noted as well that, in contrast to the situation
in Europe, non-Jews in Persia of the previous centuries used



“About two weeks before the wedding ceremony, various customs and rites are observed. For that purpose
they start preparations eleven days before the wedding which is usually held on Wednesday.

The bride and bridegroom fast on their wedding day. In the afternoon the groom’s family along with the
notables of the community, as well as the rabbi or Hakham (spiritual leader), go together to the bride’s
house. Their aim is to assess the clothes and jewelry, which were acquired with the bridegroom’s money,
and his presents, and to find out what had been added by the bride’s father.

A long argument ensues - the father trying to double the value of each item, while the bridegroom’s relatives
try to minimize it.

The rabbi and notables always reach a compromise; they write down everything on a parchment and hand it
over to the bride for keepsake”.

From the book: Kingdoms of Ararat by Z. Kasdai
Odessa, 1912

Kitchenware 0 navn v Corner of a room O M3 V%
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115. Ghajru - cooking pot O 9WM 1D - 178"

| 140



16
Tfillin deni - phylacteries case

Crochet of netted patterns.
L.17 W. 17 cm.

Kuba. 20th cent.

4872

17
Tfillin deni - phylacteries case

Patchwork of brocaded silk and
cotton.

L.27 W.1l1.5cm.

Kusary, 20th cent.

4882

18
Tsitsit deni - tallith bag

Crochet of patterns in cotton
thread.

L.30 W.30cm.

Krasnaja Sloboda, early 20th cent.
5151

19-20
Kalghai - scarf

Silk, printed; for tying

on Torah scroll.

L.160.5,150 W.157.5, 150 cm.
Kuba, Kusary - mid 20th cent.
4777,4935

237. Hamam 1assy - case for public bath O N3N MPINY 295 - YONV ONIN

7. Mum and Maikhak - Havdala candle 0 n>7an % - pxn»m om
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“In all their prayer-houses they station the arc facing westward, to the right side of the column by the
wall; by it there is a table on which the Torah reading is done, and there are now many prayer-houses

where a bima (platform) is stationed at the center...
Their Torah scrolls are kept in wooden cases opened lengthwise...

In the corridor people take off their shoes and step inside bare-foot or in socks; at the entrance they
bow to the arc and with awe and reverence they recite the short praver..

After the Sabbath prayer, each one of the congregation passes before the Hakham (spiritual leader)
wishing him ‘Shabat Shalom'...”

From the book: Kingdoms of Ararar by Z. Kasdai
Odessa, 1912

62. Sondook - wooden trunk O \Y 0N - )TN0
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13
Jom - bowl

Tin-plated copper:

for children.

H.5.5 D.11cm.
Kusary. mid 20th cent.
4930

14
Valna - bath-tub

Metal:

for bathing baby.
L.56.5 H. 15 cm.
Kusary, early 20th cent.
4946

15

Beads - amulets

Kuba. Kusary - 20th cent.

I. Gufara - rockingcradle © NTIT NOMY - XIXM

28. Rot dushegi - cover for mattresses O DM DM - NIT N

169 Shaei - woman's undergown O NWNY NNND - PNV
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Gufara - rocking cradle

Rectangular wooden box; base
made of two boards with space
between them to allow urine
tube through; painted turquoise,
probably against the evil eye.
L.88 W.35 H.6l cm.

Kuba, mid 20th cent.

4845 a

2
Musla - bedding

Cotton cloth stuffed with straw;
hole at center for “lola”
(seeno. 11,12).

L.87 W.33 H.10cm.

Kuba, mid 20th cent.

4845 b

3
Ser musla - bed sheet

Bleached linen; white openwork
embroidery in buttonhole stitch;
two holes for lola.

L.90.5 W.59cm.

Kuba, mid 20th cent.

4845d

4
Khalavo - mattress

Cotton slip stuffed with feathers;
hole at center for lola.

L.87 W.40 H.10cm.

Kuba, mid 20th cent.

4845

S
Prostina - bed sheet

Thick colorful cotton;
hole at center for lola.
L.92 W.38cm.
Kuba, mid 20th cent.
4845¢

6
Ghoboi - small diaper

Two-layered cotton spread
over sheet; hole at center
for lola.

L.38 W.38cm.

Kuba, mid 20th cent.

4845 f

"
Lambalush - small cushion

Made of silk and cotton;
placed on baby’s penis for
protection, before tying him
to cradle by “desbend”

(see no. 10).

L.24 W.19cm.

Kuba, mid 20th cent.

4845 ¢

8
Mendil - kerchief

Square piece of cotton;
for covering baby’s head.
L.75 W.70 cm.

Kuba, mid 20th cent.
4845h
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9

Roi gufarai - canopy for cradle

Piece of cotton; spread over
carrying rod and lifted by
additional rod to allow
ventilation.

L.76 W.50 cm.

Kuba, mid 20th cent.

48451

10
Desbend - two cloth bands

Velvet, sewn to cotton lining;
for tying baby to cradle
around chest and thighs.

L. 80,81 W.23,2l cm.
Kuba, 20th cent.

4845k-1

1

Lola -urine tube for baby boy
Banka - disposal jar

Rubber tube ending in cup form
made of beeswax; attacde d to male
organ, disposing urine to glass
container placed under cradle.

L. 26.5 cm.

Kuba, 20th cent.

4873 a-b

12
Lola - urine tube for baby girl

Wooden tube ending in a slit,
attached to the girl’s organ;
pierced end connected to tube for
disposing urine.

L. 18.5 cm.

Kuba, 20th cent.

4607



“The woman giving birth kneels down and the midwife stands behind her, ready to receive the baby to

a wooden basin; she immediately sprinkles salt on the baby and washes him, then puts him down naked
ina cradle...

The cradle has a hole at base through which a hollow wooden pipe passes to drain the baby's
excrement ...

The baby is covered with cushions and quilts till no air can penetrate (they do all this in order to guard
him against the evil eve etc.), from which many babies die before their time..."

From the book: Kingdoms of Ararat by Z. Kasdai
Odessa. 1912

14 Valna - bath tub O ™UaNN - NN
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By the 1940s there was a further decline in Judeo-Tat literary
output and some of the authors who had written in it
withdrew from literary activity. This culture suffered a
serious blow in 1946, when the Soviet regime closed the
theater of Mountain Jews in Derbent, and the foundations of
Judeo-Tat drama were destroyed.

Closing the only newspaper in the Judeo-Tat language
Zahmatkash deprived the Mountain Jewish writers of their
last opportunity to publish their works in their language. As
schools tumed to teaching in Russian, the youngsters had no
education in Judeo-Tat.

In 1952 literary periodicals in most of the official local
languages resumed publication, with the exception of those in
Judeo-Tat.

The literature of Mountain Jews
in the post-Stalinist era

At the end of the Stalinist period, there appeared in 1955 the
first issue of the Judeo-Tat almanac, Vatan Sovetimu (Our
Soviet Homeland), which continued to be published annually.
One or two books per year appeared between 1955 and the
early 1980s in Judeo-Tat. As the language ceased to be used
in schools from the 1950s, an increased number of Jews
found it difficult to read their mother tongue, their major
language having become Russian.

Prose

In contrast to both the 1920s, when drama had the preeminent
position in Judeo-Tat literature, and the 1930s, when poetry
was the dominant form, prose took the lead from the 1950s.
There was atrend to document the experience of the
Mountain Jews community coming to terms with, and
confronting, the new patterns of existence.

An instance of anti-Stalinist criticism is furnished by the
writings of M. Bakhshiev. The same trend could be
discerned in Soviet Russian literature of the late 1950s and
early 1960s, but it was quickly suppressed at the time by
Party censorship.

The works of H. Avshalumov concentrated on everyday life
and figures in the villages of Mountain Jews, described with
nearly plastic accuracy, thus providing important
documentary accounts of an extinct way of life.

Poetry

Poetry in this period has by and large remained on the same
artistic level already attained in the 1930s; subjects from the
twenties and thirties, such as liberation of women, were
revived. Only few poems dealt with themes from the life of
Mountain Jews; most of them showed great Russian
influence, and their topics were mainly contemporary. Two
women poets of the community began to publish in the 1960s
and 1970s: Zoya Semenduyeva and Hava-Surut Giladova.
With the emigration of Soviet Jews (among them Mountain
Jews) in the 1970s, “non-Jewish” poetry started to appear as
well as anti-Zionist verse inveighing against the State of
Israel and the desire of Jews to live there.

Drama

As in the case of poetry, the drama of Mountain Jews
declined in this period, compared to Judeo-Tat plays of the
thirties. The decline was related to the much reduced role of
Judeo-Tat theater at that time.

One Judeo-Tat literary trend deserves particular attention -
namely that of representing the Mountain Jews not as part of
the Jewish people, but rather as a separate ethnic group,
whom the adherents of this view called the “Tats”. The
earliest advocate of this thesis was the poet Danil (Daniel)
Atnilov, who had proposed it in the late 1950s and early
1960s.

At the end of the 1970s and in the early 1980s this view was
strongly supported by the Soviet authorities, in order to erase
Jewish consciousness among this community and to
discourage their emigration to Israel.

Kitchenware 0 navn %>
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mainly in the form of plays. The writing of these plays was
connected with the establishment of Jewish amateur
theatrical companies that identified with the Soviet rule in the
early Bolshevik period. Initially these plays were written by
the members of the companies in the form of scenarios for
improvisations. which left the actors with considerable
freedom to extemporize on stage. At the core of these plays
were themes that reflected the profound cri 1 that beset the
traditional inner structure of the community. resulting from
Sovietization of the areas populated by Mountain Jews.

Plays written in the 1920s were greatly influenced by the
Azerbaijan drama of the time. Their characteristic features
were simplicity of plot. psychological uni-dimentionality of
characters and numerous songs which were not always well
integrated into the dramatic structure of the play.

The plays of the 1930s tell of the establishment of Mountain
Jews kolkhozes (collective farms); they also deal with the
problem of intermarriage. occurring frequently within the
Jewish community at the time, and with the civil war in
Daghestan.

Poetry

In the 1920s poetry was principally preoccupied with current
social and political affairs. Poems in Judeo-Tat began to
appear regularly only with the publication of the Mountain
Jews newspaper Zahmatkash (the Toiler) in Derbent in 1928.
A literary circle was formed around this paper that included
most of the Mountain Jewish writers of the period.

Similarly to the poetry of the Muslim peoples in the region,
the subject of women's equality was brought to the fore,
mainly by contrasting Soviet declarations about the
“liberation of women from bondage™ with the real lot of the
Mountain Jewish woman.

During the 1930s poetry was the main literary form among
the Mountain Jews. The younger generation of poets,
brought up and educated during the Soviet period, took the
lead in the field of poetry. The typical subjects of their verse
were labor devoted to the Socialist cause and friendship
amnng Soviet peoples. Of special thematic importance was
the impact of the crisis that beset the traditional structure of
the Mountain Jewish community; a rosy picture was
presented of the integration of Mountain Jews in the new
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Prose

Prose composition began to be published only toward the end
of the 1920s. Its principal concern was the struggle against
religion, which the Bolshevik party had then proclaimed to be
one of the major objectives of Soviet literature. This was
also the period which saw the beginnings of Mountain Jewish
literary criticism. In keeping with the general trend of Soviet
literary criticism as a whole, it tended to be crude and
dogmatic. Many Mountain Jewish authors were attacked in
the coarsest terms for deviating from the guidelines laid
down by the Communist Party.

By the beginning of the 1930s literary groups of Mountain
Jews were established in both Moscow and Baku, alongside
the literary circle in Derbent, which continued to be the
center of Judeo-Tat literature.

Prose writing developed at slow pace in the 1930s. The first
novella in Judeo-Tat, written by Mishi (Moshe) Bakhshiev
appeared in 1932. Its plot evolves around the events
preceding the Bolshevik revolution and the early following
years. Its structure does not follow the Russian literary
models, but rather that of Azerbaijan as it emerged during the
twenties. Its typical features were simplicity of plot and a
mix of revolutionary pathos and melodramatic sentimentality.

In the late 1930s documentary feature stories - ocherki - and
feuilletons by Hizghil (Yehezkel) Avshalumov began to
appear. Unique was the work of Hizghiyo Dadashev, an
illiterate ovosunachi, a professional story-teller. A great
number of his tales and legends were written down towards
the end of the decade. They were both traditional tales as well
as stories about contemporary Soviet life, paradoxically
combining literary techniques and motif's characteristic of
folk tales, with the slogans and cliches typical of the Soviet
reality of the time.

The “Great Terror” of 1936-1938 dealt a hard blow to the
culture of the Mountain Jews. Many writers were arrested,
most of whom died in Soviet prisons and forced labor camps.
In 1938 Judeo-Tat was proclaimed as one of the ten official
national languages of the autonomous Soviet Socialist
Republic of Daghestan. Henceforth Judeo-Tat was no longer
regarded as the language of the Jewish national minority in
Azerbaijan; and thus, the Mountain Jewish newspaper
Komunist (Communist) published in Baku, the capital of
Azerbaijan, ceased to appear, and all cultural activity in the
language came to an end.



The Literature of the Mountain Jews of the Caucasus

Professor Michael Zand

(abstract of article in Pe’amim, no. | 3 1982, pp. 20-56)

Professor Michael Zand was born in the U.S.S.R. (1927), immigrated to
Israel in 1971. At present - Professor at the Institute of Asian and African
Studies, the Hebrew University, Jerusalem.

Mountain Jews speak a number of closely related dialects of
the Tat language.The main one is the dialect of Derbent and,
literary Judeo-Tat is based on it. Other dialects of Tat, which
are quite different from the Jewish dialects of the language,
are spoken by part of the Muslim population of Azerbaijan.

Folk literature

The written literature of Mountain Jews was preceded by a
rich oral tradition among which are the ovosuna (folk tale)
and the ma’ni (poem, song). The ovosuna consisted of
stories derived from the Hebrew-Biblical rabbinic literature,
magic tales, animal tales, and stories bearing on the customs
and mores of everyday life. The communal memory of the
community is preserved in a number of legends, mainly about
the origins of one or another settlement of Mountain Jews,
and about the violence suffered by the community. Folk tales
were told by professional storytellers called ovosunachi, at
special gatherings called uchar. Some of the everyday tales
were humoresques; their principal hero was Shimi from
Derbent, a figure resembling the Juha of the Middle East

and the Hershele Ostropoler of East European Jewry.

Unlike the ovosuna, which was entirely a folk genre of
anonymous authorship, the ma’ni was a transitional stage
from anonymous folklore to authored literature. Initially the
ma’ni was sung by the author himself, a poet-singer called
ma’nikhu. Later the composition was passed orally, with the
author’s name being mentioned. The most celebrated
ma’nikhu at the end of the nineteenth and early twentieth
century were Mardakhay Ovsholum, Shoul Simandu,
Hizkiyahu Amin, and Oybolo from Tarki. Other folk genres
were the matala (proverb), domoyos (dirge), and nanam-
nanuy (lullaby).

1955 01377 ,17°2 AN ANTON N
Woman with her granddaughter in their back yard, Derbent, 1955

Hebrew literature

Literature in Hebrew began to develop among Mountain Jews
during the seventeenth and eighteenth centuries. Known to
us are the names of the Hebrew liturgical poet Elisha Ben
Shemuel, whose religious poems were still being chanted as
late as the end of the nineteenth century, and of the rabbinic
scholar Gershon Lala Ben Moshe Naqdi. The last surviving
example of Hebrew religious creativity is apparently a
Kabbalist work entitled Qol Mevasser, which was written in
the years 1806-1818 by Matityahu Ben Shemuel Hakohen
Mizrahi of the town of Shemakha in Azerbaijan. During the
nineteenth and early twentieth century, Rabbi Yosef Ben
Hayyim Shur, a rabbi and maskil (intellectual modernist)
from the village of Kusary near Kuba, wrote Hebrew poems
under the inspiration of Zionism, in the style of Rabbi
Yehuda Ha-Levy.

The beginning of Soviet
Mountain Jewish literature

Drama

Literature written in Judeo-Tat on a relatively large scale
began to develop only in the second decade of our century,
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changes occurred as well. Most Jews left the villages for
urban areas. Thus Jews came to be increasingly employed in
modern industry and commerce. A number of Jews became
active in literature. in theater and the various arts, as well as
in liberal professions. Their advancement in these spheres did
not contribute to the preservation of traditional patterns of
Jewish life. and their affiliation with Judaism weakened to
some extent, for numerous reasons. However, there was
always a core of committed Jews in the Caucasus around
whom the community could come together, and at times of
need it was possible to find a response to the kind of Jewish
sentiment which unifies all Jews everywhere.

Even before the Revolution the Mountain Jews of the
Caucasus were distinguished by their adherence to Zionism
and emigration to Israel. Many of those who came to the
country at the beginning of the 20th century settled in
Jerusalem, in neighborhoods such as Ruhama, Ha-Bukharim,
Beit Yisrael. the Old City and others. An enormous national
revival took place among Soviet Jewry following the Six Day
War, and the Mountain Jews joined their brethren in the
national effort to emigrate to Israel and to rebuild their lives
there. The momentum to settle in Israel assumed such force

that in 1975 the number of Jews leaving the Caucasus for
Israel reached a figure which represented fully a quarter of
the total immigrants coming from all over the Soviet Union.
These immigrants settled in all parts of the country, and
proudly take their place among the ranks of the country’s
citizens.

This article has not furnished even a partial answer to all
questions concerning this community. Unfortunately, want of
space prevents us from touching on a number of important
issues. It is to be hoped, however, that the reader will seek
out the necessary material in the existing literature on the
Jews of the Caucasus.

References:

David, I.:
Istoria Jevreev Kavkaja, 2 volumes,
Tel-Aviv, 1990.

Segal, I.:
“Kavkazski Jevrei” - 1879, Rasswet, N 14, pp. 535-542;
N 15, pp. 590-593.

Slywizky, I.:
“Kavkazski Jevrei”. Kavkaz, 1868, edition I, pp. 21-35.
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Jews and Ashkenazim emigrated to the Land of Israel.

The Jewish national movement in the early twentieth century
unified all of Caucasian Jewry (i.e., the Jews of Azerbaijan,
Armenia, Georgia, as well as those living in mountains of
Northern Caucasus), and turned them into a single national
entity - its chief aim being a national revival and settlement
in the Land of Israel.

Following the Socialist Revolution of 1917, the Red Army
invaded the Caucasus and established control over the
peoples living in the region. In Daghestan, the Zionist
movement of “Poalei-Tsiyyon” became the Jewish
Communist Party, and it was through this group that the
Soviet authorities worked within the Jewish community so as
to impose on the region an order that suited their designs. The
First World War, Revolution, and Civil War destroyed the
economic infrastructure in the Russian Empire as a whole,
including Northern Caucasus and the regions to the East. The
entire area, and the peoples and tribes living in it, had to be
rehabilitated on the basis of a new ideological foundation
whose comerstones were work, equality and progress. The
Soviet government encouraged agricultural settlement among
the Jewish population with two ends in mind: to restore
economic life, and to penetrate the Jewish community and be
able to control the intellectual life of its members. The
authorities gradually accomplished their aims. particularly
during the 1930s, by expanding cultural activities in the
language of the Jewish inhabitants. Language, culture, and
progress served as the external instrument toward an end
which was even more important - that of absolute political
domination over the life of the community.

The establishment of collectivization among the Mountain
Jews was no easy process, although the community was
constrained to make its peace with it. Not all Jews could
integrate into the social realities which were created,
especially in view of the fact that the elimination of private
commerce created new conditions of existence, namely the
limitations that resulted from their becoming salaried
workers, of which they had had no experience. This
particularly affected them as formerly they were artisans and
craftsmen.

Important changes took place in the cultural sphere. Although
Judeo-Tat had indeed been declared an official language of
Daghestan, its alphabet was changed from Hebrew to Latin -
a change which Jews did not find to their liking.

Whereas Soviet authorities had made it their business to
eliminate illiteracy, they actually cut off all access to a
Jewish national culture.

In the name of the struggle against religion, synagogues were
closed in the 1930s and religious scholars were persecuted.
This policy gave rise to vigorous opposition in the Jewish
community, but the regime had the upper hand. By leveling
the charge of “national deviationism™ against every national
and religious manifestation, the Soviet authorities were able
to eliminate not only Jewish and Muslim nationalists, but also
Jewish writers and intellectuals who were loyal supporters of
the regime and strong adherents of the official ideology. At
the end of the 1930s Judeo-Tat underwent “genetic
treatment” when the Latin alphabet was replaced by the
Russian. In this way local Jewish culture was “russified” not
only in content but in form as well.

At the beginning of the Second World War many Jewish
refugees from the western Soviet Union came to Daghestan
and Azerbaijan. The local Jewish community received them
with open arms and did everything in their power to provide
for their essential needs. But as the war dragged on, what
little means were at the disposal of the community ran out,
and its members now required assistance, especially after the
occupation of part of the region by the Nazis. Local
community leaders made efforts to save the Mountain Jews
from mass extermination, and to a considerable degree were
successful. The Nazis were inclined to accept the argument
that these Jews differed from European Jews, and that they
had derived originally from a tribe which was not Jewish.
Had the Germans remained longer in the region, even this
argument would have fallen on deafears, and the Jews of the
Caucasus would have faced total annihilation. Many of the
members of the community distinguished themselves in the
War and received various decorations for their contributions
in this brutal conflict. There is evidence that neighboring
gentiles, particularly the Balkars, protected Mountain Jews
from the Germans and unhesitatingly forfeited their lives in
doing so; there were some, though, (albeit a small number),
who betrayed Jews to the occupiers.

It became evident after the war that the Jewish population of
the Caucasus had diminished in size. This was not only due
to the war. Many members of the community had left the
region to live in large cities in the Soviet Union. Before the
war mixed marriages were rare; after the war they became
more common, particularly in towns. Other demographic
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Gershon Ben-Oren

Gershon Ben-Oren is a graduate of the Faculty of Oriental Studies at the
State University in Tbilisi, Georgia; was involved in research at the Institute
of Philosophy at the Georgian Academy of Science, and on Georgian Jewry
at the Ben-Zvi Institute in Jerusalem; he is currently at the Haberman
Institute for Literary Research - Lod.

The Mountain Jews living on the northwestern shore of the
Caspian Sea are known by a number of names: “Mountain
Jews”, “Jews of Daghestan™, and “Tat Jews". Their life was
influenced by their proximity to the many Caucasian tribes
among whom they had settled, and some of whose customs
and beliefs they had adopted, including polygamy and certain
superstitions, notwithstanding the strong objection to these in
the Halakhah.

Sources for the history of the Mountain Jews are extremely
scarce. and cannot be fully reconstructed - particularly as
regards the period from their arrival in the region until the
nineteenth century - unless we resort to legends and folk
tales. These, however, cannot take the place of written
documentation. Jewish records of special value are contained
in the private archives of Rabbi Yaakov Ben Yitzhak
Yitzhaki (see bibliography). The nineteenth century account
of the travels of Y. Y. Chorny is a very important source for
the history of the community, especially in regard to that
century: he had also published a large number of articles
about his journey. and these appeared in the Jewish press of
the period. Additional research was published in the
nineteenth and twentieth centuries; but for the most part these
articles reported on the conditions of Jews in these times, and
did not address themselves to preceding centuries.

There is a belief that the Jews of the Caucasus are
descendants of the Ten Lost Tribes of Israel. This, however,
has its source in oral tradition, and, in the absence of
documentary proof, scholars are inclined to treat the matter
with considerable caution.

It would appear that in the fifth century large groups of Jews
armived in the area known today as Daghestan from Persia,
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where they had been persecuted by the Sassanid monarchy.
Following the conquest of Daghestan by the Muslims, the
Jews in the region were forcibly converted to Islam, and their
numbers dwindled in consequence. During the Middle Ages,
both they and their neighbors suffered from frequent
occupation by foreign invaders: Persians, Turks, Mongols,
Seljuks, and others. Part of the Jewish population was even
forced to convert on pain of death. But most managed to
cling to their faith, in spite of their complete isolation and
their remoteness from the centers of Judaism in both the East
and West.

Caucasian Jews were concentrated primarily in two
administrative districts in the Soviet Union: Daghestan and
Azerbaijan. They were dispersed in various settlements there,
and nearly all of these boasted having at least one synagogue
and heder (small religious school). In Daghestan, Jews made
up roughly 2% of the region’s inhabitants at the end of the
nineteenth century, half of them living in villages and half in
towns; most were occupied in agriculture.

As to Azerbaijan, only a small part of the Jewish population
in 1926 consisted of Mountain Jews (approximately 7500);
the remainder (19,000) were Ashkenazy Jews, most of whom
lived in the cities, and only a small number lived in villages.
At the beginning of the twentieth century, Baku, the capital,
was one of the centers of Jewish cultural activity in the
Caucasus. Zionism flourished in the city, and many Mountain



The first part of the exhibition is dedicated to a segrment of the Jewish people which has not yet received the attention and
recognition it deserves - quite possibly due to the modest character of its members.

For the first time a comprehensive exhibition has been mounted in this country on the subject of the material culture and
traditions of the Mountain Jews of Azerbaijan, who lived for centuries in the mountains of the eastern Caucasus until the national
re-awakening and emigration of most of its members to Israel.

Many generations ago Jews of unknown origin arrived at the shores of the Caspian Sea in north and northeast Caucasus.
According to tradition, their ancient forefathers had wandered from the Assyrian, Babylonian and Persian exile, and had belonged
to the Ten Lost Tribes of Israel - in other words, to the earliest Jewish exile. There is no known documentary evidence to support
this claim.

Among the areas occupied by the Khazars, who had conquered the region in the seventh century, were Daghestan and Azerbaijan,
where the invading kings were believed to have converted to Judaism; this testifies to the considerable influence of the Jewish
population in the region at the time.

The domain of the Khazar kingdom took in large reaches of territory between the Caspian and the Black Sea, and the period of
Khazar rule was the Golden Age of Caucasian Jewry. The kingdom was destroyed by Genghis Khan in the thirteenth century.
This may account for the presence of ancient communities of “Mountain Jews” when the Caucasus was conquered by the
Russians at the end of the eighteenth century. These communities were small and lived in villages and towns as a minority among
the population of the region, separated from the main body of Jewry for a very long period. The many conquests they had endured
left their marks as well; the Jews of the Caucasus absorbed the cultural and social influences of the various peoples that had
dominated the region: the Persians, Arabs, Mongols, Turks, and finally the Russians. They nevertheless managed to preserve their
own way of life and their distinctively Jewish practices and customs.

One of the factors which helped to preserve the religio-national traditions and values was the extended family which was
characteristic of the group. The rituals of marriage and circumcision were performed within the framework of the extended
family, which precluded mixed marriages. The Jews of the Cauca u lived according to a patently rural mode of existence -
working the land, riding horseback, and engaging in warfare - until the Soviet regime imposed its control on the region. Migration
from the countryside to urban centers, such as Baku, Derbent and Makhachkala, began during the Revolution and Civil War
(1917-1921). Even in this urban ambience, the Jews tended on the whole to cling to their family structure and to the tradition

they had practiced in the mountains - until they emigrated to Israel.

For many Israelis the present exhibition will furnish the first opportunity to learn about this extraordinary Jewish community.
It is our hope that in attending the exhibition, the younger members of this same community, a substantial number of whom
were either born in Israel or arrived here as young children - will be able to find theirroots and a palpable source of pride in
their origins.

Nina Benzoor
Curator
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